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THE CURIOUS WEAVER is an
info-letter to be published twice a
year, [t will contain projects, ideas,
history and resource information for
anyone interested in weaving,
braiding, dyeing and related craft
skills.

I hope to include an ideas exchange
for anyone who has new ideas to
share or would like more information
on these crafts, Perhaps you have a
weaving problem that could be
solved. .
Weaving is a fascinating craft Itis
one of the oldest crafts of the human
race, daung back at least 10,000
years. Textites are not often found in
archaelogical excavations, because of
de teriation, but the tools of our trade
are. There are many different ways
of weaving a cloth or braiding a
braid. For centunes, humans have
used their creative minds to produce
a mynad of practical techniques.
Some of the world's finest textiles
have been woven on little more than
sereval sticks. These fabrics are
technically bnlliant,

Sadly, many of these techniques are
seen as too slow or not commercially
viable today. Itis with great pleasure
that the weavers of today promote
and encourage the knowledge and
skills that they develop.

In weaving, there is always more to
learn! Your approach to the craft can
be light and practical or dedicated
and mathematical, it has something
for everyone.

I am establishing this info-letter to
promeote the craft of handweaving in
all its many forms. laitially it will be
a complimenlary service posted to

you. L .

I hope you will enjoy what it offers,
and I look forward to any suggestions
you have.
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Beginners Weawve

Paper weaving is a fun way
of learning the basics of plain
weave without a loom,

You will need some sheets of
plain coloured stationery
paper with matching
envelopes, a blade and some

glue.

METHOD

With a pencil, lightly mark a
30mm square at the centre
top of a page of stationery
(diagram 1). Using a blade,
cut along the top and bottom
lines of the square (diagram
2)

Between these cut lines, cut
about five or six zigzag or
curved horizontal lines.
These are the warp slits.

]

Diagram 1|
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Diagram 3
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Diagram 2

Carefully erase the pencil
markings(diagram 3).

Cut a rectangle, 30mm x
45mm, of stationery paper
paper in a different colour.
Cut this rectangle, along the
longer sides, into strips of
various widths. Keep the
strips in the order they were
cut. These strips are the weft.
Diagram 4.

Gently weave the strips, in
the order they were cut,
under, over, under, and so on,
through the warp slits on the
stationery in a plain weave
(diagram 5). All the ends of
the paper wej? should be
taken to the back of the
weaving. Make sure the weft
strips fit together as snugly as

Diagram 4

possible. A little patience 1s
needed when weaving in the
last wefi strip; it may need to
be trimmed slightly or
sometimes omitted. Neatly
and lightly glue all the paper
wefit ends to the back of the
stationery or leave them
unglued and use the reverse
side as the right side of the
stationery (diagram 6).
Envelopes can be decorated
in the same way by opening
the seams of the envelope to
weave the pattern. Finish by
resealing the envelope with
glue.

Adapted from 'The
Australian Weaving Book'
by Karen Madigan, Little
Hills Press, Sydney, 1990,
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Diagram 5

Diagram_6



For Weavers

Kasuri is the technique of tying the weft and/or
warp yarn before weaving, It produces the
distinctive blurred patterning that these textiles
are farnous for. Kasuri comes from the Japanese
word Kasureru, which means 'to blur'. [kat is
another word, from [ndonesia, to describe the
same technique.

S )

Diagram 1

In weft kasuri, only the weft is tied and dyed to
produce the pattern. The weft yam is tightly tied
to resist dying in designated areas. When
woven, this produces a pattern on the final cloth,
Try using cotton yam for your first experiments
as it doesn't stretch too much, but retains a
forgiving amount of elasticity for weaving.

Fibre reactive dyes are easy to use in this
technique.

Traditionally, kasuri weft is dyed with indigo,
but the wide range of colours available to us
today can create inspiring designs.

HOW TO WEAVE WEFT KASURI

Firstly, it is necessary to weave a sample cloth
the same width as the final fabric to determine
the number and length of wefl picks per
centimetre. Use the same yam also.  When the
sample is woven, mark the selvedge turn of each
weft with a pencil and unravel it. Measure the

Dyeing to credate
kasuri fabrics

by Karen Madigan

(RENET

Diagram 4

actual length of yam used for 10 woven rows,
and calculate an average length for one row.
Wind a skein of yam, equal to the length of one
row (diagram ). The number of threads in each
skein will depend on your pattern and relate to
the length of your chosen pattern on the finished
cloth. Do not make the skeins too thick as they
will be difficult to tie successfully. The skeins
can be tied with string, raffia; natural or
polypropylene. Tie the skeins very securely and
dye them as desired.

Diagram 2 shows a simple tying arrangement for
a pattern. One large pattern motif could be used
or several could be planned across a wider warp.
Diagrams 3 & 4 illustrate two ways of weaving
this pattern on the cloth.

For detailed instruction: Japanese fkat Weaving,
by Jun and Noriko Tomita, Routledge & Kegan
Paul Ltd., London 1982
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Clothing

Weavers are often looking for creative clothing
patterns for their unique cloth. This traditional
Japanese pattern is styled for minimum cutting
or waste of material, It is also perfect for narrow
widths of fabric, woven on small looms.

A fabric width of 47cms (14 '4) is common in
Japan for kimono textiles. This has necessitated
garments made with a centre back seam. From a

Japanese v:ev?omt.:ﬁae‘back seam is considered
an important désign ‘mest.in the garment and
totally accepmble Unliké Austraha where the
parrowest commacza!rfabﬂms 90cms wide an
the centre bacf:scam ~gan bé omitted and

feriay
the fold. L
The vest pattern pré'sented het® ca

finished fabric vﬁidth“f*:\j CHs (1 '
Alternatively, penu-e dded
and the fabric W{ th (3"
tﬂc ngch?
g fo thc vc e the same pattern
8 of and tie pattem eces. A
padding oy be included for a wariner
The paftern % . To
; t}égﬁcn this, adjust the tryrit and
and the sides an faollar \ﬁ;:\e same
idea to e \attern
some ¢ or oth ste fa\)nc ¢ cxtra’ e
effort i to clncvea eat fit,
All mea&mﬁ -
measurements 4or sizes 10r 12 14 lti The
garment 1s}mt avlosefitting s e, ifmay, fit
larger sizegjeasily. ‘T.seam ¢ pf 1.5¢cks

is included jn the design. A medSurgments ar
in <:t:nh'metré:?.‘“‘ftS \
As weavers can cu}'ggom weave fabric, many \-,
variations and innovatiye ideas could be I
developed in this vest. Forgxample, the sides

could be woven with a differenttgloured weft .. MEASUREMENTS , = :
the main garment, or)herco armanoth rSIZES 1‘0: 11wl lie
using a different tycadling or sequetlcey . oSS o] S TS AV
Pattern 8daP‘¢Mak§ our own Japgdes / __BUST .| 84 88 92 97
Clothes’ by Jo hall, & -.e ansha :
International, Tokyo 7,4('98 \ WAIST .2 |64 68 72 77
\ HIPS . (8 |93 97 102
‘Q\ ‘ -‘Length : ﬁ 598 |60.6 |[614 |62.5
AN Arom . ;
shonider:._to
hip. .
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Clothing
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Pattern Layout for vest. Sizes 10, 12, 14, 16

All measurements are in centimetres. A
seam allowance of 1.5 ¢ms is included.
Diagram not to scale.
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A Traditional Japanese
Vest
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Easy Project

The ast of knotting exists in every culture in the
world tn some form. Although often originally

&
intended for functional purposes, they developed Ch‘” e s e
into an art form of their own.
In China for example, decorative knotting
developed as a form of communication where

&
people could express sentiments of goodwill, luck
or longevity. ” 0 ‘" s

Examples of Chinese decorative knotting as old as
the Chou Dynasty (1112-256 BC) have been
found. The massive industrialisation of China in
this century brought the art of knotting to the edge
of extinction.

Today, people are rediscovering the relaxation and
artistic satisfaction of knotting. An increasing and
more diverse range of materials ts inspiring artists
1o develop this ancient art form.

Presented here is the 'good fuck’ knot. It is very
easy to do, especially after a little practice.

You will need some cord which can be purchased
or handmade. A hand twisted cord in silk

embroidery yarn works well.
¢ : \\%\
1 .

U

Figure 1 Lay out the cord /N Figure 3 The final stage
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Figure 4 The completed knot
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Figure 2
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Suppliers

Batk Oetoro

Commssion Dyers Pty Ltd

Edith and Thetma

A & ] Spinning Supplies
Glenora Crafi

KraftKolour

Magnolia Books

Mill Hilt Books

Petling Spinning & Weaving
Supplies

Rajmahal

Ramsfield Yarns

Regent Knitwear

Taxtors Trading Co.

Textile Fibre Forum

203 Avoca Suect, RANDWICK 2031
7 Pinn Street, ST MARYS 5042

77 Pitt Town Road, KENTHURST N § W
P O Box 68. EPPING 2121

1380 Great Northern Hwy, UPPER SWAN 6056 (09) 2964823

South Avondale Road, DAPTO 2530

Factory 11/72-74 Chiflcy Drive, PRESTON
3072

16 King Street, BALMAIN 2041

P O Box 4, MONTVILLE 4560

17 Cavell Avenue, RHODES 2138

PO BoxR-1. RHODES 2138

Fosterville Road, BAGSHOT EAST 3551
35 Ross Street, BRADFORDVILLE 2580
138 Regent Strect, REDFERN 2016

15 Brighton Street RICHMOND 3121

P O Box 38, THE GAP 4061

Wallers Imports 449 Beaudesert Road, MOOROOKA 4105
P O Box 122. MOOROOKA 4105
Wildridge Weaving and Pappinberra 2446
Looms
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Australian
Natural
Dyes

Natural dves from indigcnous Australian plants
are largely undeveloped.  Our great southemn
land, with its mystery and wealth of human
culture existed without the need for developing
commerctal dves  When the Euwropeans
invaded Australia in the late 1700's the
industrial apd technological age had alreadv
dawned, and litle enmergy wes uwsed in
discovering new dves.
Since the 1960's there has been a resurgence in
practical and historical crafl skills. This has led
to experimentauon and development of natural
dyes for crealive and non-commercial use. A
desme to lrve simply and naturally bv many
withiz our contemporary sociery has seen
native Australian dves being used more.
In 1978, “dyemaking with Eucalypts® by Jean
K. Camman was published. This exclu.ng book
explored the dves obtainable from a vast
selection of Eucalypts. Botanical and common
names of Uees in all siates of Austrabia and
New Guinea were listed. Jean's experiments
obtained colours ranging from yeilows and
l%u:ena through lo oranges, lans, rusts and reds.
allen branches can used for dyeing by
collecting the leaves. The lcaves can be stored
readily by drying them thoroughly before use,
Interestingly, colleclions made in lmes of
drought will produce a more brilliant and
clearer colowed dye than after & period of rain.
To assist fibres such as wool 10 accept the dye,
& mordant is often used. The most common
mordant 1s alum { Potassium aluminium
sulphate). This is readily available at a chemist,
[ normally weat the woollen yam with the alum
before preparing a dyebath, but it could be
added 1o the dye %mlh The following is a recipe
f'(;'f 01:: morda.n:\]
120g, {5 thsps) Alum
og (112 txps) cream of lartar
18 litres water
500g coarse wool
HOD: Dissolve the alum and cream of

tartar in e litde hot water and add to the 18
lires of waler. Place the clean, dampened
woollen vam into the waler and very slowly
bring to & boiling point. Simmer genlh for one
hour. Allow the wool lo cool in the water.
Rinse the wool before placing it in the dvepot.
If you are prepasing less than 500g of woollen
vam just aru.s( the recipe Lo your requirements.
The n.mounl of wool being added 1o the dyepot
can also be adjusted. For cxample, to achieve a
stronger colour lessen the proporiion of vam to
the amount of dyve matenial suggest.
Expernimentation is the best guide.
TO PREPARE THE DYEPOT
Place kg of dried crushed Eucalypt leave in
18-20 Litres of water. Very slowly brng the
solution to the boil and simmer for af least an
hour. Strain dye material from the dvebath and
place the 500g of damp mordanied wool wto it
Simmer genily for 20 minutes. Remove and
rinse the dyed wool.

Refcrence: ‘Dvemaking with Eucalypts’ by kean
Carman, Rigby, 1978

THE CURIOUS WEAVER 7



NP e SN S a
- A VA

"=V eaver

3 Paradisc Close, OLD BAR 2430 NSW

This is the first issue of THE CURIOUS WEAVER, published as a sample issue. If you would like to
receive a subscription please complete the coupon below.

WY caver
THE CURICUS WEAVER Is a new publlcation

for Australasian weavers. This *hands on’
Infomation magﬂcnlne Is currently published
g}

twice a year In May and November. Toplcs
chude:

Woavmg Splnning Dyelng Braolding
and other textite construciion lechniques

Publshed bty Xaren Modigan - Hondweaver,
Subacriphions ora SAUS10.00 per year in Austrolia,
SAUSILC0 par year n New Zealond, and $AUS13.00
por year ovomocs. All post paid.

Flease make cheques payable fo Xaren Madigan.

AR Inquires ond subscriphions 1o:-
THE CURIOUS WEAVER
Karen Madigan
P OBox 32, OLD BAR 2430 N SW AUSTRALIA
Phone; Austraila (085) 537 004

T e et

YES! 1 want to subscribe to THE CURIOUS WEAVER.
$10.00 per year, for two Issues

{Planss Pring)
NAME:

ADDRESS:

CITY or TOWN: POSTCODE;

STATE:

A one year subscription includes an annual copy of the supplier data base.

Please make cheque/ money order payable to Karen Madlgan
Enclose payment and post lo:

Karen Madigan, THE CURIOUS WEAVER,
PO BOX 32, OLDBAR 2430 N SW Australia.






