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| n Noble Loom

Manufacturers of quality hand'
made weaving looms and w
accessories crafted from select ™
materials

LEARN TAPESTRY WEAVING
You can weave tapesirics on Lhe new Ashford Tapestry loom. The loom
comes with how to weave instructions and for you a bonus copy of the

‘Ashford Book of Weaving’as well as ASHFORD's guaraniee,

Noble Loom is proudly Australian and family
owned. The deslgn of our looms and accessories has
developed through listening to the needs of weavers.

Our range of looms include:
| Floor - Rug - Table - Looms

| Tapestry and Inkle looms
n Computer controlled dobby looms

All looms are made to order suiting individual weaving
requirements

Accessory items include: SHUTTLES ....STRETCHES
BOBBIN WINDERS....HEDDLE & REED HOOKS.....
ADJUSTABLE WEAVING BENCHES

Noble Loom

649 Marion Road

ASCOT PARK 5043 Ph: (08) 2761754 ASHFORD AUSTRALIA PTY LTD

SOUTH AUSTRALIA Fax: (08) 2770094 4 Mile, Snowy Mountains Highway, COOMA NSW 2630 %
FREE CALL 1800 026 397

DRUM
CARDER

by

Factory 7, 45 Vinter Avenue, CROYDON 3136

OEL WHEELS

Drums 8" wide
Large 6" dia.

' y Small 2" dia.
Comes ready for action with \

Clamps, Doffing Spike, detachable
handle.

Essential for Mohair and fine wools.
Tough and durable, with quality finish.

ALSO SMALLER VERSION FOR $270.00




"In this age of specialization we do very
few tasks from beginning to end.
Hundreds of years agoc we owned the
sheep, spun their wool, and knitted or
wove most of the clothing for our family.
Was this only from necessity or does it
also fulfil a basic need?

Nowdays it is certainly not a necessity
but is it still a basic need?" l

Anne Field 1986
Tha Ashford Book of Spinning

Front cover illustration
Nepalese Tapestry Sashes
See page 16 for how fo make them.

Back cover illustration

Saha weave band, woven on the inkle loom in 5/2 pere
coiton, see page 13.
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The projects in this publicalion are presenied for your
personal use. Exacl reproduclion for sala or praduclion
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Weauing is such an interesting craft that it can

encompass many aspects of life, history and the
arts.

In this issue there is Bedouin saha weave,native
dye plants, tapestry, braiding and knotting,making
equipment and a pattern library. Techniques or
further references to information are always
included. Fantasy dyeing with synthetic dyes has
been held over until the next issue.

The Rajmahal art silk threads included in this
issue have been supplied with the courtesy of
Rajmahal. This lustrous yarn can be used for the
Pyramid Christmas Tree Decorations on page 7.
It can be woven as an inlay thread, brocade or
soumak stitch. Alternatively you could embroider
or embellish a woven textile with the threads.

The 1995 suppliers' database is included on the
inside back cover. 'If you know of any deletions or
additions or would like to have your business
added to this list please contact me.

Karen Madigan

ERROR!!

In the first mail out of the last issue, May 1995, there was an
error in the tie up draft for the Lavender Sachels on page
14, Thank you to Pat Walker from Foster in Vicloria for
picking this up.

The error was in the plain weave tie up and does not affect
the pattern but the corrected draft is below.
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Congratulations! The Curious
Weaver is a delight to read and is
long overdue. May you continue to
grow and expand.

| am a spinner and weaver, with a
particular interest in ethnic work. |
spin on an Alinga wheel and
Navajo spindle, and have a Navajo
loom and a 45" Rio Grande loom

from Rachel Brown in New Mexico.

I am working on a tapestry at the
moment.

Wishing you and your publication
every success.

Pam Hutley

Homebush via Mackay, QLD

Go for it!! A new publication for
weavers and one produced in
Australia. | know it will be a
success. Having only just started
weaving myself, | am hoping that
we will grow together.

Please find enclosed my
subscription for the two years and
wishing you every success.
Looking forward to the next issue.
Jane Stipcevic

Nook TAS

It will be great if it (The Curious
Weaver) pulis us all together.
Weaving can be such a lonely
'addiction’, and there are SO MANY
'mysteries' to explore.

Your quote from the first issue will
go up on my notice board.

Jill Lynch

Auchenflower QLD

| find the process of weaving a.
wondrous experience, learning
more about my approach to life
than anything else. I'm encouraged
by my two neighbours in their 70's.
We meet over a cuppa to discuss
our projects and share our different
skills.

I wish your publishing venture every
success.

Carolyn Rolls

Jamison ACT .

The information given so far has
been verv interesling, the diagrams
very clear and easy to follow. | lost
no time in making myself some
bobbins from the last issue (May
1995) and was pleased to find they
work well and are easy to make.
The suppliers listed are very helpful
for beginners. This should save
self-taught weavers much

_confusion as It Is often difficuit to

find Australian equivalents of
overseas yarns and suppliers.
Keeping this updated would be
helpful also.

J P Buggy

Kingsgrove NSW

We are a group of 25 members
who enjoy weaving as a hobby.
We are extremely fortunate in
having our own weaving room in
The Vancouver Arts Centre with
about 20 looms available for us to
use. The looms are mostly four

_shaft table looms, but there are six

floor looms, and three looms have
eight shafts.

Wishing you well in this new
venture,

Verna Rowbotham

The Alhany Weavers Inc

Albany WA

A NOTE ABOUT PROJECTS IN THIS PUBLICATION

METRIC AND IMPERIAL MEASUREMENTS: Metric measurements are used throughout and where possible
imperial conversions are included in brackets. EPC (Ends per centimetre) and EPI (Ends per inch) for the warp are
both included. PPC {Picks per centimetre) and PPl (Picks per inch) for the weft are also included. Metric and
imperial reed measurements are given where possible, but sometimes conversion may not be as accurate as
required. Projects will specify what type of reed was used. Both measurements are provided because Australians
use weaving literature, reeds and equipment from both metric and imperia! systems.

DRAFTS: Threading drafts read from right to left and treadling drafts read from top to bottom. Threading repeats are
indicated by brackets. Sometimes, smaller pattern repeats are shown within larger bracketed repeats.. All tie-ups
are for rising shed or jack looms. Each square in the tie-up with a circle in it, indicates that the shaft referred to
rises when the corresponding treadle is pressed. To convenrt the tie-up for a sinking shed or counterbalanced lcom,
tie the treadles to match the bfank squares on the tie-up. To convert for a countermarch loom tie the lower lamms
to correspond to the squares with circles in them and the upper lamms to the blank squares. For a table loom follow
each square on the tie-up with a circle in it to select the shafts to rise.
WARP LENGTH: The given warp length for each project includes the finished length of the project and an
allowance for take up, shrinkage and a 70cm loom waste. Take up is the amount of warp used in the woven
interlacing and shrinkage is the warp length lost in the finishing process. A 70cm floor loom waste is allowed for,
but your loom may differ from this. A table loom, for example, requires less loom waste.
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Ursula Wohnlich

shoots to weaving, both old and new;, and many

more pecple would enjoy them if only they knew
about them,
Japanese Card Braiding is one of these. It produces a
two-coloured, patterned, solid, circular woven “cord”, The
braid is created using a card as a tool which holds the
threads in an organised manner. The numbering on the
card indicates the order in which the threads are
exchanged to build the braid. These braids can also be
made on a marudai {braiding stool) and instructions follow
for this. Japanese Card Braiding is great for beginners as
it doesn’t require any equipment.

There are so many fascinating sidelines and off

TOMAKE THECARD

Cuta 10 cm x 10 cm square of stiff cardboard, with a 1 to
2 cmcircular hole in the centre. Cut 1cm deep slits around
the sides as indicated in diagram 1. Label each slit and
star exactly as shown.

YARNREQUIREMENTS

A total of 16 lengths of two colours "A” and "B”, length and
thickness to suit the project. Cut eight lengths of colour
"A" and eight 8 lengths of colour "B".

PREPARATION

Place the 16 yarn lengths into each of the slits as indicated
for the chosen pattern (see page 5 for patlerns). Place
the short ends (approximately 15 cms) towards the centre
and the long ends hanging down on all four sides (see
diagram 2). Pass the short ends through the hole and
hold them together below the card with a clip or rubber
band (diagram 3).

Diagram 2
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Diagram 1: Braiding card. Not to scale

Diagram 3
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WORKING METHOD

Diagram 4

Take the first pair of yarns (1 and 2) out of their slits and
reverse them, making sure they cross on the side marked
by the star. For example, remove yarn 1 from its slit
and bring it across the card to the star near yarn 2,
as seen in diagram 4.

JAPANESE BRAIDING PATTERNS w
|

CHEVRON:
Colour Ain 1,4,6,7,11,12,13,16.
Colour B in others

PEBBLES:
Colour Ain 12,3,4,13,14,15,16,
Colour B in others

LOVERS KNOT:
Colour Ain 1,2,3,4,5,8,10,11.
Colour B in others

PLAIN STRIPES: !
Colour Ain 1,2,3,49.10,11,12. '
Colour B in others
i
i

DIAMONDS:
Colour A in 1,2,3,4,5,8,9,12.
Colour B in others

WANDERING VINE:
Colour Ain 1,2,4,5,8,10,11,14,
Colour B in others

NOVEMBER 1995
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Diagram 5

Take yarn 2 and place itin slit 1, place yarn taken earlier
from slit 1 into slit 2 as seen in diagram 5.

Now repeat for the pair 3 and 4, then 5 and 6, 7 and 8,
etc. until 15 and 16, then start again with 1and2, 3 and
4 andscon. Eachround of 16 yams makes one pattern
repeat.

© UrsulaWohnlich

THE "ROBERTA" ELECTRONIC

SPINNER HAS GONE JUMBO

. FITS ANY EXISTING STANDARD "ROBERTA"

a Flyer is robust and strong.

a Bobbins hold nearly twice the quantity of yarn,

a Flyer has moveable hook.

a Babbins and Flyer finished, walnut stain and
lacquer

Perfect for the serious spinner - instead of getling 30%
more done than on a treadle wheel - Get 50% more
done in the same time.

No need to unloop your yarn from the flyer hooks.
Bobbins cost only 26% more for nearly twice the
capacity.

No need to remember which hook you were on - Just
tap with the lip of the finger.

You can still use all your standard bebbins with the
Jumbo Flyer.

Jumbo bobbins have "no noise”, long lasting sintered
bronze bushes.

LJumbo Flyer with movable hock: $58.00

Jumbo Bobbins: $19.95 ea  Pus pastagn $1.20 0a

UPDATE YOUR "ROBERTA" SPINNER NOW
Forward your cheque to:-

Plus poslago $1.80

<
Factory 7, \l;.\\}&;;‘uo\ w
45 Vinter Avenue %EL N_so‘:‘ w5 wed
CROYDON VIC 3136 4 R i
AUSTRALIA a- ot ™"
Phaone (03) 9725 6253 49
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Marudai Instructions

for Japanese Card Braids

Japanese card braiding can also be done on a marudai or braiding stool.
The set up for each paltern is shown below, using 16 bobbins. Oniy two
colours are used although several shades of a colour can be combined on the
one bobbin to create more deplh and interest in the braid. | used 16 x 70g
bobbins and a 560g counterweight. Each bobbin held three complete strands of
embroidery thread. For further information on how to use the marudai see The

Big Book of Sling and Rope Braids by Rodrick Owen or Kumihimo by Catherine
PATTERN SET UP: Martin.
[ jele]
® O @) o,
| O O
@
3 3 8
Y To® 00 0®
Chevron Pebbles Lover's knot
0000 00 0e 9900
o) o O Q ®
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Plain stripes Diamonds Wandering vine
WORKING METHOD: olo ol 00 %0
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his card can be folded and glued into a pyramid

Christmas tree ornament decorated with a tree

of handwoven fabric. Your personal Christmas greeting
can be written on the inside of the card, folded flat and mailed in
the matching envelope. The receiver can fold and glue the
greetling into a pyramid shaped tree decoration to be used for
years to comae.

The fabric can be woven on the narrowest of table looms
or an inkle loom. Almost any pattern (such as Swedish lace,
twill, huck or plain weave) can be used, provided the woven fabric
is fine. Very small glass beads can be threaded onto the weft
and inserted into the weave randomly to look like tiny lights on
the handwoven tree.

These cards are also good for using small scraps of
handwoven fabric cut from another project. Other allernatives
could be hand painted fabrics, embroidered cloth, miniature

tapestries or for basketmakers - natural grass weaving.

WARP AND WEFT REQUIREMENTS:

For best results, plan to use a 20/2 mercerised cotton or a 60/2
silk to produce a fine fabric with a lustre. The width and length of
the fabric depends on how many cards you want to make. Allow
a 7 ¢cm square plece of fabric for each card.

MATERIALS REQUIRED: For assembly of one card you will
need:

- A piece of good quality coloured cardboard measuring 10
cms x 25 cms

- A malching envelope

- Clear quick-drying fabric glue

- A sharp blade or craft knife

- 8cm square calico or plain cotton fabric for backing

- A piece of polyester dacron wadding cut to size of the Christmas
tree opening

- Matching 3 mm satin ribbon for decorative bow

- Lurex thread or cotton to hang decoration

- One-hole punch

TO MAKE:

Following the template provided (see page 8), cut the tree
decoration from the cardboard. Use the sharp blade lo cut out
the shape of the Christmas tree where shown.

Lightly score along all broken lines. Cut a small triangular plece
of handwoven fabric large encugh lo fit behind the Christmas
tree shaped window, trim so that it doesn't interfere with the folds
onthe card, and glue into place behind the Christmas tree window.

Cut a small piece of polyester wadding the same size as the
window and lightty gfue this onto the back of the handwoven fabric
to give the Christmas tree a slightly ralsed, padded look.

Glue a piece of the cotton 1o the back of the entire decorative
sectlon fo conceal the polyesler wadding and to give a neat
finish.

TO FINISH:

Place three holes in the card with the hole punch in the positions
shown. A short length of lurex thread or cotton can be threaded
through the holes to hang the decoration.

Glue a small ribbon bow on the top of the Christmas tree on the
front of the card.

© Karen Madigan
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PYRAMID CHRISTMAS
TREE DECORATIONS

Free sample art silk embroidery threads are included with the
compliments of RAIMAHAL

For further Information on these threads and other products, send a
SSAE for a free colour brochure to RAJMAHAL, Fosterville Road,
Bagshot East, 3551 VIC Australia

The decoration can be folded
flat and posted in an envelope

TO ASSEMBLE

Fold along all scorad lines
Glue the first flap as shown

Complete the pyramid by glueing the
remalning flaps

The completed Pyramid
Christmas Tree Decoraticn

o

How to assemble the tree decoration

.
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A. & J. Spinning Supplies
1380 GREAT NORTHERN HIGHWAY
(opposite Ginger's Garage)

UPPER SWAN, WA. 6056 TEL.: (09) 296 4823

ASHFORD & PEACOCK Spinning Wheels
Weaving Looms  Accessories Books
Wool, etc.

Joy Rosher

WILDRIDGE |

Weaving and Looms

Floor and Rug Looms
TAPESTRY FRAMES - ACCESSORIES

INKLE SAMPLE TABLE |

Stalnless steel reeds: §1.75/inch
&.8,10. 171,12, 15 dpi

llluslratad brochure and price list from:

WILDRIDGE, PAPPINBARRA, N SW 2446

MILL HILL BOOKS

u Mall and phone orders
B Al texille & weaving books
B Sk yarns & filores for spinners

Ask for a free price lst and catalogue

BOX 80, MALENY 4552

Phone (074) 94 2081

e%e %ﬁ/&é@éz/e %/é/

100% PURE CORRIEDALE WOOL
UNIQUELY SOFT
5,8, 12 & 14 ply yarn
Fully Warsted - A luxury unlreated fibre

Grown and Spun at
(06) 227 5525 "NEARLY" Murrumbateman
Wholesale and Retail 2582 N S W Australia

8 THE CURIOUS WEAVER

Template for 'Pyramid Christmas Tree Decoration'

Actual Size
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EASY ELECTRIC BOBBIN AND SPOOL

WINDERS

bobbin and spool winders. The increase in speed

and convenience makes the small cutlay in time and
money well worth the effort. | will only deal with bobbin
winders here as the only difference to spool winders is
the size of the spindle used. A simple household
electric drill is used and the only problem | had with the
winder was the fact that | needed the drill for other jobs,
which meant taking it out of its stand each time and
then replacing it!

I n this, the second in this series, we look at electric

TO MAKE THE WINDER

The electric drill used is the same as one used
around the home and if it has a variable speed so much
the better. The bobbin spindle is a length of steel rod
just thick enough to allow the bobbin to slip over it
without being forced. Insert the rod in the chuck and
wind a small piece of tape around the chuck end so the
bobbin is heid tight when pushed on (diagram 1).

Place the drill and stand on a bench. Place the
yarn on the floor below. If using a ball of yarn place it in
a box (diagram 1).

Wind a turn or two of yarn around the spindle and
push home the bobbin until it and the yarn are secured.
Hold the yarn in your right hand slightly out from the
bobbin and operate the drill with your left hand.

MAKE YOUR OWN
WEAVING TOOLS

by Earl Ingleby - Part 2

Spindia

Tape

Eleciric Drit
Yam

Cardboard box

Diagram 1. An electric drill can be used as a bobbin
winder

A PERMANENT SPOOL AND BOBBIN
WINDER

@ ] 1/2" % 6" shatt
Bearing :L
andpost [y et ook LT
© e Wood Block . At
".:‘: "Q Sewing Mechine |
ﬁ_c".“-,i-’ ‘ Motor r
RNIEL n
Wood Base

This winder was made from second hand paris and
cost $35.00 (in 1993). The motor and foot control
were from an old sewing machine and the chuck from

o>

Foot Control

Side View

abumt out hand drill, | purchased one 1/2" x 6" steel
rod threaded to suit the chuck, two bearings and posts,
one small pulley and a sewing machine belt.

© Earl Ingleby

NOVEMBER 1995
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Native Dye Plant Garden

at the Top E-d

l)q Clw'is \J akky

An Australian Native Public Dye Garden was established by Linda Wirf and Chris Jakku in Darwin,
Northern Territory in 1994. Some of the plants are used traditionally by the Aboriginal basket weavers
todye string made from pandanus fibre. Other plants have been found to yield dye by the late Jan Elder,
a Darwin River resident, who experimented extensively with native plants in the Darwin River Dam/
Berry Springs area. The garden is dedicated to Jan inrecognition of her research. Many ofthe plants are
also ‘bush tucker’ plants and the Morinda citrifolia or Cheesefruit plant was once cultivated in Asia for

batik dye production.

During 1993, The Year of the Indigenous Peoples, Linda
and | were asked to gettogether a proposalto establish
a public Dye Plant garden within the Litchfield Shire, near
Darwin. This greatidea had been tossed around in the
past and now seemed the time to apply for funding to get
the garden started. We were successful with our proposal
and we began working on site before the rains started.

The plan for the garden was based on a skein of wool-a
figure sight. The garden was outlined by a path of laterite
and the irrigation trenching was dug. The garden was
situated atthe Fred's Pass Reserve, and the grounds had
extensive imigation so waterwasn't going to be a problem.
With the arrival of a monsoon trough, the planting began.
Most of the plants were obtained through a local nursery
specialising in native plants but the Haemodorum
coccineum {Bloodroot Lily) and Calytrix exstipulata
(Turkey Bush) were potted from the bush at Bees Creek.

Each plant was identified by a paving tile cemented into
place near the plant. The name, dye colour and source of
research, Aboriginal or Jan Elder, is indicated.

Linda and | wove a small tapestry using samples of wool

d?(ed by Jan Elder and this was set into a small memorial
plague at the gateway of the garden.

This special garden is only a short drive from Darwin
(approximately 35 kms) along the Stuart Highway. itis
open to the public and we hope that people interested in
dyeing with native plant material will take the opportunity
to visit this garden. In the future, it is envisaged that the
plants within the garden could be used for educational

pUIpOSEs.
@ Chris Jakku 1995
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Localyphos Miisle

Eucalyptus Miniata

Chris Jakku is the weaver's represenialive for the Fibres & Fabnics
commitiee based Iin Townsvilla. They hold their exhibilion during the
TOWNSVILLE PACIFIC FESTIVAL in November. For further
information contact : Fibres & Fabrics, P O Box 329, HERMIT PARK
4812 QLD Australla
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Below s a list of the dye plants included inthe

Litchfield Shire Dye Plant Garden in Darwin

Acacia aurniculiformis

(Black Wattle)

Large tree with dense foliage:
yellow flowers in dense cylindrical
spikes.

Leaves and bark are boiled to yield
browns.

Researched by Jan Eider.

Antidesma ghaesmbilla

Small spreading shrub or small
tree. Small cream flowers followed
by smooth fleshy purple black
beries.

Purple dye obtained from boiling
fruit.

Traditional Aboriginal Dye.

Banksia dentata

Small straggly tree. Large dense
cylindrical flowers.

Flowers are boiled to yield brown/
beige.

Researched by Jan Elder.

Calytrix exstipuiata (Turkey Bush)
Erect bushy shrub with tiny needle
like leaves, deep pink to purple
flowers,

|.eaves boiled to produce a deep
grey/brown dye.

Researched by Jan Elder.

Coelospermum reticulatum
(Colour Bush)

Small straggly shrub with stiff
coarse leaves and cream tubular
flowers. Fruit are small globular
berries; green tuming blackish.

NOVEMBER 1995

Roots are crushed and boiled to
produce a strong yellow dye. Pink
fruits are boiled to produce black
dye,

This is one of the main Aboriginal

Dyes.

Eucalyptus clavigera

Medium sized tree with rough bark
on lower trunk. Profuse cream
blossoms.

Dye obtained by boiling red leaf
tips to produce strong yellows to
browns.

Researched by Jan Elder.

Eucalyptus miniata (Woollybutt)
Large erect tree with rough bark
on lower trunk. Bright orange
blossoms followed by large gum
nuts.

Bark and flowers are boiled toyield
beige/yellows.

Researched by Jan Elder.

Eucalyptus papuana (Ghost Gum)
Moderate sized tree with smooth
white bark. Small cream flowers
followed by small cup-shaped
capsules.

Bark is boiled to obtain olive brown

dye.
Researched by Jan Elder.

Grevillea pteridifolia

(Fem leaved Grevillea)

Slender tree with narrow lobed
silvery leaves. Bright orange
flowers.

Dye obtained by boiling leaves to
produce olive/greens.

Research by Jan Elder.

Haemodorum coccineum
(Bloodroot Lily)

Perennial herb to one metre in
height and deep red flowers,
Domant during the dry season.
Purple-red and browns obtained
from boiling the flowers and roots.

Traditional Aboriginal dye.

Ixora tomentosa

Spreading shrub with white tubutar
flowers, followed by small black
berries.

The roots are boiled to yield an
orange dye.

Traditional Aboriginal dye.

Livistonia humilis (Sand Palm)
Slender fan palm with cream
flowers on arching branch followed
by purple-black fruit.

1. Fruit is boiled to yield a purple
or black dye.

Traditional Aboriginal dye.

2. Leaves, flowers and berries
bolled to dye yellow.

Researched by Jan Elder.

Morinda citrifolia (Cheesefruit)
Smalltree with large glossy leaves.
Small tubular flowers followed by
fleshy pear shaped fruit.

Bright yellow dye obtained by
bolling roots.

Traditional Aboriginal dye.

Books and Magazines
on
Weaving Spinning
Dyelng Knitting
by MAIL ORDER

Please phone or write
for a free pricelist

16 KING STREET BALMAIN 2041
(02) 810 6639

MAGNOLIA

n o & K X

THE CURIQUS WEAVER 11



CRAMMINGand SPACIN G

spacing' effect. Pseudo checks and stripes can be achieved using the

technigue and it only requires a 2 shaft loom and one shuttle colour for
the weft. Further developments and variations can achieve open netlike
structures, suitable for curtains or window ftransparencies. Light is introduced
as a deslgn component.

S imple plain weave can be enhanced by introducing a ‘cramming and

The ‘cramming and spacing’ can be planned in the warp and / or the weft.
The warp is spaced at designated intervals by skipping a dent {or more) in the
reed, The weft wise spacing is ¢created by inserting a thick cord at intervals

during weaving. These cords are pulled out and re-used as the weaving

progresses, leaving a gap in the weave,

To add further interest to the textile, fancy yarns are easily incorporated in the
warp or weft. Below are instructions for a length of summer weight fabri¢ for
a shirt.

WEAVE DESCRIPTION: Plain Weave
FINISHED DIMENSIONS: 236 x 66 cms
wide (83" x 26"

WARP REQUIREMENTS:
mercerised cotton

WEFT REQUIREMENTS:
mercerised cotlon

&o

-+ EACEE MADWCAR—
HANBWRAYER

REED USED: 12 DPI {50/10)
SLEY:2,3,3,0.

E.P.C: 101 EP.I: 24

WIDTH IN REED: 29" (74cms)

TOTAL WARP ENDS: 696 + 4 extra for
doubled warps at each end

WARP LENGTH: 3.5 metres (148")
includes 70 cms loom waste

20/2

2012

SoFl:ware For weavers. Des'\gneal and cJeVelopecJ in
Canacia.‘..Now avai|ab]e in /—\ustraha

FIBERWORKS PCW is a weaving design program used to create,
develop, manipulate and analyse weaving drafts.

The program runs on an |BM competable computer using MS-DOS or
on Microsoft Windows as a DOS application. Mouse or keyboard
control. Alao available Is a loom control interface to create complex
non repeating pattems on AVL or LIPS/COMBBY loom systems

 Colour application
» Block substltution library for profile drafts
* Fabric analysis
* And much, much MORE
Demo version $35,00 plus $3.00 postage (fully aredted agains! purchasa of
complela version)
Complete version $240,00 post paid

Sand SSAE for further information to;

Karen Madigan
3 Paradise Close, OLD BAR
2430 N SW Australia

Otherfeatures Include:

Phone: (065) 537 004
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2 SHAFT WEAVE
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Weave simulalion

"

P.P.C;: 11 P.P.: 29

TAKE UP AND SHRINKAGE:
width /6% in length

TO WEAVE: Weave as directed on the
draft shown. Lengths of 12/6 cotlon twine
were used to space the weft after every
eight rows of plain weave. Cut about five
% 85¢m lengths of twine and insert each
one as required. After you have used the
five begin to pull them out of the weave and
re-use thern as you go.

TO FINISH: Machine wash in warm water
and spin dry. Steam press.

ASSEMBLY METHOD: Cut and sew a
shirt of your cholce.

SUPPLIERS: 20/2 mercerised cotton
'Britt’ is avallable from Taxtors Trading Co.,
15 Brighton Street, RICHMOND 3121 Vic.

10% in

% Thick cord to ba inserted
afer evary 8 rows

[T = T=T = T T I T = =
Delno] Tos[ Tool Too] Tolool Tl [nl 1]
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BEDOUIN SAHA WEAVE
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Diagram 1: The tent of the Bedouin

The Bedouin - Who are they?

e word ‘bedouin’ is an English version of badawiwhich means 'desert dweller’ in Arabic. The Bedouin
nomadic Arabs who live in the deserts of the Middle East and North Africa, alongside the Tuareg. They
lead a nomadic existence camel herding, keeping sheep and goats. Each year they migrate into the

desert during the rainy season and gather in the towns in the dry. Today the lives and traditions ofthe Bedouin
are undergoing dramatic changes. With the discovery of oil under the deserts and new courses of employment
in the Middle East their arts and skills are also under threat.

Traditionally the badawi live in black tents which separate the inhabitants from the harsh environment of the
desert. It has side sections closed all round and provides shelter from the wind. It is waterproof as it is woven
from wool which expands when wet, and is easily patched. The refuge ofthe tentis further enhanced by the
orately woven internal wall sections. The saha, which is highly patterned, is the curtain dividing and creating
a demarcation between the man and his guests from the family's living quarters (diagram 1). it hangs to the
floor with its top edge being about shoulder height.

The Saha is woven by the women on a horizontal
ground loom, which in its simplicity is suited to the
transitionary necessity of their lives. The loom consists of
two pieces of wood staked apart to form warp beams just off
the ground level. One heddle rod is propped up on stones on
both sides of the warp to support it and a shed rod positioned
just behind the heddles (diagram 2).

Each seclion of densely spaced, warp patterned cloth
is set between areas of plain unpaiterned weave. Usually
woven in white colton and black goat's hair, the design is
selected and picked up using a pick up stick or the hands. As
the weaving progresses the weaver sits on the woven cloth as
itis completed beneath her.

Diagram 2: The ground foom
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The warp patterning Is a pick up technigue. This lends

itself best to designs with diagonal features such as triangles,

diamonds, zigzags etc. Designs can be plotted on squared
graph paper, but often the angles will be guite different in the
woven cloth, The angles of the woven design can be more
accurately plotted on a diamond grid paper inslead of a
squared graph paper. Martha Stanley writes ‘design is always
strengthened as the weaver's intimacy with the cloth grows
and paper becomes less significant’ {In Celebration of the
Curious Mind, page 78).

For contemporary weavers, the techniqua can be

woven on any 2 shaft loom including the inkle loom. This loom

Is easy to warp and provides a good introductien to the
technique.

The 4 shaft loom offers more selection In how the pick
up can be approached and would be more versalile when
using fine threads. On this loom the warp is sleyed twice as
close as normal, similar to double weave. Diagram 3 and 4
illustrate two different ways of threading the loom. In diagram
3, adark and light warp are threaded together through the
heddles, achieving a set up similar to the traditional method of
saha weave, Diagram 4 makes better use of the four shafts
and the dark and light warps are separated across the shafts.

Diagram 3 Repeal ——
% O % O 3
X0 X 0 0
X 0 X 0 )
X0 X oI5
i
\
i
Rapeat <
Diagram 4 X L] X
0 0 0 ] 0
X X 3 X_1o[ ]
T 0 ] (]
p—
\
—

The yarn chosen must be tightly twisted and | would
suggest at least a 6 ply thickness to begin, In either cotlon or
wool, However, choose a yarn that will not stick together or
pill at the heddles as the threads are set very closely together,

This textile has long floats on one side and Is suitable
for a decorative panel such as the saha, but s impractical for
a working item like a camel girth, where strength and firm
weave is required on both sides,

SAHA BAND onthe Inkie or2 Shaft
Loom

To thread the inkle loom for saha weave, follow the
draft helow In diagram 5.

ol — 12X END
OPEN X % X X X 0 X 0 X X
MEDDLE XX X 0 X 0 X X X X

KEY : X =DARK, O = LIGHT
54 doubled ends in total

Each open and heddle thread will actually be two
threads, a dark and a light one. There are 54 doubled warp
ends which will produce a band 3.5 cms wide in 5/2 perle
cotton. The first three doubled threads are all dark, being the
border, More than two colours can be used in the one saha
band bul retain the dark vs light distinction for ctarity when
picking up the threads and to achieve the geometrical design
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that Is inherent and natural in this weave.
Diagram 6 below shows a geometric patterned textile from a
narrow saha band from Afghanistan.
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Diagram 8

TO WEAVE

Open the first plain weave shed on the Inkle loom (or 2
shaft loom). Taking each palir of threads (dark and light) in their
turn, use a pick up thread to select the colour required for the
design (diagram 8). Try to keep the threads ordered by always
kseping the light thread on the right of the dark one (diagram
7). This will prevent a twisting of the threads in the design.
Ingert the weft thread through the shed, where the pick up stick
lays. Open the alternate shed, and once again select the
coloured threads required.

Continue in this manner, weaving each pick up row as
the design develops. This technigue will produce a warp faced
textite with floating threads on the back, however a one weft
double weave textile i3 easlly made by an ingenicus

development of the process.
'[-H

:;:1 n J Konr

H

—

Diagram 7
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DOUBLE WEAVE ON 2
SHAFTS !

Normally, basic double weave needs at least a four shaft loom.
The following simple extension of the saha weave requires only
two shafis!

Warp the loom in exaclly the same way as the SAHA weave.

1. Open the first shed on the inkle or 2 shaft loom and select
the threads required by the first row of design, as before, with a
pick up stick.

2. Insert the weft as before but DON'T remove the pick up
stick. Push the pick up slick down to the fell of the cloth and
leave itin the shed.

3. Change to the alternate shed, and insert another stick into
this shed without selecting any threads yet.

4. Look at the edge (side) of the weaving to see the cross
formed by both pick up sticks. You will notice another triangular
shaped passageway directly undemeath the cross formed
(diagram 8B). This is called the “X" shed, insert the weft through
this passageway lo weave the back of the cloth.

X' SHED

Diagram 8: Side view of ‘X' shed

5, Remove both the pick up sticks and beat down firmly on the
cloth,

THESE TWO ROWS COMPLETE ONE ROW OF WEAVING
IN BOTH LAYERS

6. Re open the alternate shed and select the threads required
by the 2nd row of the design with a pick up slick.
Repeat from 2 to 5.

You wil! notice that this technique differs from many
other double weave pick up technigues in that only the front
threads need to be selected for the design. The back threads
are taken care of automaticaliy by the ingenious ‘X' shed.

Kay, S. 1978, The Bedouin, The Jacaranda Press, Millon,

Stanley, M. 1983, ' The Bedouin Saha Weave and its Double Weave
Cousin', in Celebration of the Curious Mind, interweave Press, Colorado,
pp 69-79.

Collingwood, P. 1968, The Techniques of Rug Weaving, Faber and Faber
Ltd, Landon, pp. 449-450,

© Karen Madigan
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IN1799
Colonial Wool and Linen

Cloth Sent to England

Samples of the first woven fabrics
madc in New South Wales were sent
by Governor Hunter to Sir Joseph
Banks and Lord Sydney in England
in 1799.

# The weaver was Irish convict Andrew
= % Cunningham.

He wove several bolts of fabric, the first of linen from
flax he had grown from wild sced, and another from
locally produced wool.

Another cloth was woven from the bark of a trec,
(unknown) but Governor Hunter described il as "very
carclessly made”,

At this time the cabbage-tree hal was also in production
in the colony. It was a flat, broad-brimmed hat woven
from the lcaves of the cabbage palm.

Referonce; Chronicle of Australia 1993
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Woven Labels

To perscnalise your handcralfted textiies
Embroldered red and gold on cream,

with your name printed I red, perfect for
persynncllsing gﬁs or for small gg\.:thues

Comngists tha LOUPON beiow  Bnd s40d with CHEqUE or maney order ko
Molra Wallls, 5 Bunalbo Ave, South Yaro, Vic, 3141
Telephone; (03) 9827 4734
Fleate ailow 1 weeks for dedllary

thf.‘r
P
PLEASE SEND LABELS TO:

LABEL Qry

_ Hond Knited by |
Hand Crafted by
Hand Woven by
Hand Mcde by e —— =

An Origni by o

NAME FOR LABEL:

Name:

T Addiess:
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NEPALESE

TAPESTRY SASHES

These striking, yet simple tapestry sashes
combine slit tapestry weave and natural
wool colours in a beautiful design.
Tapestry is a weft faced 'plain’' weave,
weaving under and over each warp in its
turn. Although this structure is referred to
as a plain weave, its potential is
incredible. A simple frame loom can be
used to weave these and you will need a
kitchen fork to help beat the woollen weft
firmly into place.

Four shades of natural wool were used,
ranging from a very dark brown, mid
brown, light grey and white. This project
would especially suit handspun wool. The
simple design could also ke mutiplied to
create a wider tapestry for a runner or wall
hanging.

The warp consists of ten ends of doubled
cofton twine. Each sash measures 122
cms long including a 10 cm twisled fringe
at each end. The finished woven length
is 102 cms and they are each 3.5 cms
wide,

Slit tapestry tec_hnique

TECHNIQUE

Slit tapestry technique is used on these
sashes to weave different colours on the
same row.

Slits are formed when two wefts from two
different directions change direction at
adjacent warps and do not interlock or
overlap.

See front cover for photo of the Nepalese
Tapestry Sashes

Il A Sl Nl A -
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PATTERN LIBRARY

THE DEMENTED JWILL

by Trudy Newman
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CLEARANCE SALE
[+ Tewcpmorw——

CLEARANCE SALE

R atads 1T A PR : PP " 3
STEEL WEAVING REEDS
11.5oms ovesallheight 8.2 oms weaving height
dentsperinch 8 10 12 15
width of reed
18" 16.00 16.00 18.00 18.00
24" 20.00 22.00 22.00 2200
30" 25.00 25.00 26.00
36" 30.00 3200 3200
42" 36.00
Postage 1st reed $7.00, then $3.00 per reed
Mastercard, Bankcard. Visa & Cheques accepted
ARTY & CRAFTY
P O Box 40, DAW PARK S A 5041 Ph (08) 277 3783 A/H
Fax (08) 276 2186

A German Bird's Eye Twill
R L e R T

a four shaft pattern from "A Handweaver"s Pattern
Book" by M. Davison

Bushfire
An Australian pattern draft by Jocelyn Burt, 1975.
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FABULOUS

FIBRES & CRAFT

Raw flecces, dyed merino tops, hand dyed mohair & comriedale,
camel, silk, angora, cashmere, flax, cotton, musk ox,
plus much, much more

We have all your spinning needs including wheels, drum carders,
flickers, dyes, books and Ashiord products

MAIL ORDER CATALOGUE AVAILABLE
Ph: (049) 886592

100 BRANDY HILL DRIVE,
SEAHAM 2324 NS W

NOVEMBER 1995
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THE ART OF TASSEL MAKING
by Susan Dickens

Published by Allen & Unwin Pty Lid, St.
Leonards 1994

This beautiful Australian full colour gloss
book will be especially popular with tassel
tovers. Following the creative book
Tassels and Trimmings by Effie
Mitrofanis, Susan is more inspired by the
traditional french passementerie indusiry.
Her book details many techniques that are
not readily known and have previously
been difficult to source,

Simple, clear line drawings illustrate every
step in the construction of tassels; skirt
treatments, mould coverings,simple
braids and wraps, multiple tassels and
poms poms.

A unigue and very helpful feature of the
book is the 'flip section’. Here seventeen
pages illustrate different lassel styles that
are disptayed on a split page allowing
vanious skirts, necks or cords to be 'mixed
and matched', This gives a very good idea
of how the tassel will look on completion
and complete reference Is given on each
flip section as to where the construction
technigue can be found in the book. This
is verywell planned element that adds to
the clarity of the books presentation.

A shopping guide is included and lists
suppliers in all states except Northern
Tenitory. English and American suppliers
are also listed.

beautiful book to own, it will inspire anyone
who reads it.

Rodrick begins with a history of braiding
in Japan and Peru, which provides a good
basis for the praclical instruction in the
book as many of the braids are linked in
consiruction. Equipment and materials
are thoroughly covered and he provides
alternatives to a marudai or braiding stool
for braiding. The first is a cardboard
marudai which uses weighted 35mm film
canisters as bobbins, The second is a
selection of cards with slits in them,
followed by instructions for making a
slotted board. This ensures that anyone
picking up the book will be able to braid
with a minimum amount of equipment. ,
Many finishing techniques and
embellishments for braids are simple to
follow wilh the aid of clear line drawings.
Simple tassel ends tassels with a ferrule,
loops and Bolivian pom poms are included.
Over 250 braids are photographed
incorporating over 50 different braid
design techniques. Within each braid
design there are complete selling up
instructions and working method diagrams
for the marudai and card methods.

| recommend this book for anyone even
vaguely interested in braiding. | found it
helped me to better understand braid
construction and its technical connection
to different braid traditions in the world.

THE BIG BOOK OF SLING AND
ROPE BRAIDS

by Rodrick Owen

Published by Cassell, London 1995

This clearly written comprehensive
marnual contains information for the
beginner and advanced braider. A
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FIBERWORIS PCW Version 3.06
Weaver's drafting soflware by Bob
Keates, Canada. Awvailable in Australia
from Karen Madigan, 3 Paradise Close,
OLD BAR 2430 NSwW

This tool is almost as exciting as weaving!
Patterns and textile designs can be
created on a computer screen ready to
transform into cloth. Drawdowns can be

eviel

created for 2 to 32 shafts with 2 to 64
treadle options or a fiftplan of 4800 bars
without a repeat. Thisis especially useful
for a table or dobby loom which is not
impeded by the number of treadles.

" Designs of great complexity, even for 4

shaft looms, can be crealed instantly.
The program has many great features
such as a heddle count, automatic repeats
and reversals within a design, instant
display of front and back views of the
weave, warp and weft emphasis fabric
views, fabric analysis and a profile draft
mode that is linked to a comprehensive
block substitution library. This can create
a simulation of lace weaves, summer and
winter, crackle, damask and many others
in seconds. All designs can be printed for
clear record keeping and design portfolios.
Drafts can be viewed as cloih structure,
conventional drawdown, colour and weave,
warp faced, weft faced, bound weave or
even double weave. Colour can be applied
instantly to designated warp/weft threads
toreally get a good idea of how the woven
cloth will look. This feature helps to
achieve the results required before
expensive mistakes can be woven on the
loom.

With increasing computer use and
ownership in Australia and New Zealand
today, many weavers will find this a
wonderful opportunily to enjoy weaving
more while leaming about computers. The
best way to learn about computers is to
have a real use for them and this program
is not only an introduction to computer use
but is the ultimate weavers design tool.

A 142 page manual is included and it
incorporates basic information for
beginner computer users,

NOVEMBER [995



Aho Whenu Yabba

Weftt - Warp - Talking
CLASSIFIED advertisements will be accepted at 35¢ perword. ($A5.00 ASHFORD: For the name of your nearest stockisi contact your
minimum) Payment should accompany advertisement. Send ta Karen national distributor.
Madigan, 3 Paradise Close, OLD BAR 2430 NS W. Phone: ((85) 537004 ASHFORD AUSTRALIA

Travellers Rest, Snowy Mountains Highway
COOMA 2630 NSW
AUSTRALILA
Phone: 1800 026 397

ASHFORD HANDICRAFTS LIMITED

EIGHT PLUS!

I was fortunate to be able to altend one of Madelyn van der POBOX 474
Hoogt's (Editor of Weaver's Magazine (USA) and author of ASHBURTON
The Complate Book of Dralling for Handweavers) workshops NEW ZEALAND

during her teaching tour of Australia in 1994,
| was amused to hear her say that American weavers think that
na one in Australia weavesa on mare that four shafts! In fact
many of us do, including the 17 who are cufrently members of
EIGHT PLUS!, a group started in 1984 to provide mutual
support for weavers.

EIGHT PLUS! works like this.... Twice a year members receive
a study package of material which focuses on a particular
weave structure or theme, and a set of recording sheets. By a
specified date, members send to the convenor 10 samples of

Phone: (64-03) 308-9087

Yarns...Fibres....Books...Felter's
supplies..."How-to" instructional craft
videos on Spinning, Weaving, Basketry,
Felting.... .The Australian 'brief spinning
wheel'

ihe project they have woven on the set theme, The convenor QUICK-SPIN WOOL Catalogue available
then posts to all members who have contributed samples, a set R.M.B. 1215, Shelford Road,
of nine samples each, with the tenth posted to the NSW MEREDITH 3333 Vic PH./FAX: (052) 86 8224
Spinners and Handweavers Guild library in Sydnay for all to
see.

Weavers who have eight shafls or more, who are serious about

their weaving (but not necessarily axpert) are invited to join this THE CURIQUS WEAVER. Back issues of the first sample
keen weavers group, issue (November 1994) and {he May 1995 issue are available

for $A5.00 posted in Australia or New Zealand.
Ptease contact:

Warp faced or weft faced pick up designs

The Convenor ,
K are more accurately plotted on Diamond
Margaret Smal i Grid graph paper, th d graph
"Yandawocd" 3 :'__ 'pape? ph paper, than squared grap
P N -
MS:;R;)IBAE:_?Q:E&N%%ZM' ?;'\\%5\ % .a,'r:i{.;.":l:"é $A5.00 for a 30 sheet pad. (Post pald in
IDESIGNER CND Austealia and Mew Zealand)
Phone: (067) 751232 GRID

Karen Madigan, 3 Paradise Close, Old Bar 2430 N S'W
Phone: (065) 537 004

=g

&

1868 Weavers at the new woollen mill at Geelong. The company

began in 1866, and was subsidised as part of a Government policy to
encourage local industries
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CHINESE 'DOUBLE COIN' KNOT

4

This very simple decorative knot is a knotted representation of two antique Chinese
coins overlapping. It is a symbol of prosperity and shopkeepers used to hang it over
the entrances of their shops, hoping to attract business and wealth.

Any decorative cord, braid, kumihimo or Japanese card braid could be used and the
knot can be developed for jewellery or clothing trims.

The tying method

The completed knot

Referenca: Chen, L. 1993, Chinese Knolting, Echo Publishing Co. Taipei

DYES FOR ALL CRAFTS

[1)
J :.;

WAL

BATIK DYES

Diimarenes, Dylons, Indigosols, Napthols, Procions,
Vat and Direct Dyes, Waxes and Wazxing fools

SYNTHETIC AND NATURAL WOOL DYES

Acid, Acld Milling, Chrome, Irgatan, Irgalon, Lanasol,
Brazilwood, Indigo, Logwood, Csage Crange,
Alkanet Rool, Henna,

Pre-dyed or bleached Callco, $ilk and Lawn
Instruclion books on Batlk, Tle and Dye, Wool and
other Textlle cralls

Instruction sheets supplied with dyes

Mail orders welcome

COMMISSION DYERS PTY LID
7 Pinn Street, ST MARYS
SOUTH AUSTRALIA 5042
Telephone: (08) 276 2844

Ashford's fibrecraft magazine

"THE WHEEL" Is published annually wilh 16
pages of spinning , weaving, dyelng and
pattemns from around the world,

Sent with the compliments of the
Ashtord (amilly.
To recelve this publication send your
name and address 1o :

THE WHEEL
Ashtord Handlcrafts Lid,
P O Box 474
Ashburton
NEW ZEALAND

ADVERTISERS REFERENCE
A & J Spinning Supplies............ccvmmnninnn 8
Arty and Crafty.........cooiiiiiimi e 17
Ashford Australia.......c...coeoe e, IFC
Commission DYers..........eevverinien e 20
The Corriedale Clip.............coooeveiviniisinee e g
Ertoel WheslS..........ccccoo e IFC/5
Fabulous Fibres and Craft.............cccc.occovinn 17
FiBemworks. . ...veeieeie e e e 12
Magnolia BookS...........coovciioine i, 1
Mill Hill BOOKS.......ooivviiireree e et 8
Moira Wallis Labels............cococooiiieiciics 15
Noble LOOMS.. ..o, IFC
Quick Spin WOOl.........cooiiviiminan 19
Wildridge Weaving and Looms.............c.cve 8
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SUPPLIERS LISTING 1995

EQUIPMENT AND ACCESSORIES 1 5§ D cadex are nol included

GLENORA CRAFT South Avondale Road, DAPTO 2530 NSW (042) 615 099 Yam, looms& equipment

ARTY AND CRAFTY P O Box 40, DAW PARK 5041 SA (08)277 3763  Looms, craft materials, reeds

PETLINS SPINNING AND

WLAVING SUPPLIES PO Dox R-1, RHODES 2138 NS W (02) 736 1501 Looms, Leclerc dealer, yarn

WILDRIDGE WEAVING AND LOOMS  PAPPINBARRA 2446 NS W (065) 856 443 Floor, table looms, ss reeds

NOBLE [.LOOMS 649 Marion Road, ASCOT PARK S043 S A (08)276 1754  Australian looms, up 1o 16 shaft, dobby
and compuler assisted

LOTAS LOOMS 420 Brightwater Road, HOWDEN 7054 TAS (002) 672 344  Lotas Looms

SICKINGER WHEELLS RMB Coramba Road, COFFS HARBOUR 2450 NSW (066) 53 8388 Auslralian made spinning wheels

A & J SPINNING SUPPLIES 1380 Great Northern Hwy, UPPER SWAN 6056 WA (09)296 4823 Spinning & Weaving equiprent

ERTOEL WHEELLS 7/45 Vinter Avenue, CROYDON 3136 VIC (03) 725 6253 Electric wheels, drum carders, Roberta wheels

ASHFORD AUSTRALIA Snowy Mountains Hwy, COOMA 2630 NSW 1800 026 397  All Ashford wheels, lootns and accessorics

ASHFORD HANDICRAFTS P O Box 474, ASHBURTON NZ 03-308 -9087  Ashford manufacturers

MUNROLA FIBRES PO Box 1113, QUEANBEYAN 2620 NSW {06) 236 9378  Majacraft spinning wheels

MECCHIA L.OOMS, Cecile Falvey P O Box 23, EAGLE HEIGHTS 4271 QLD (075)452 396 Aust. agent for Mecchia Looms

HANDS ASHFORD 5 Normans Road, CHRISTCHURCII NZ Ashford products, classes

DYES ,

BATIK OETORO 203 Avoca Street, RANDWICK 2031 NSW (02) 398 6201  Dyes, Chemicals

COMMISSION DYERS PTY LTD 7 Pinn Street, 5% MARYS 5042 S A (08) 276 2844  All dycs, nalural & synthetic, chemicals ctc

KRAFT KOLOUR Fae 11/72-74 Chifley Drive, PRESTON 3072 VIC {03) 484 4303  Dycs

EARTII PALETTE Box 40, GLADSTONE 54735 A (086) 622 110 Earth Palclte dyes, kitsets

GAYWOOL Noramunga Road, DEVENISH 3726 VIC (057) 641 363 Gaywool dyes, hand dyed yarn

YARNS, FIBRES, CARDING

EDITH AND THELMA PO Box 73, KENTHURST 2156 NSW (02) 8712027  Carding s¢rvice, equipment

RAIMAHAL Fosterville Road, BAGSHOT EAST 3551 VIC (054) 488 551  Embroidery thread, sisha mirrors, tassel kits

FIBRE FLAIR Main Road, WAIKANAE NZ 04-293-6035 Yam, looms, wheels, books

RAMSFIELD YARNS 35 Ross Street, GOULBURN 2580 NSW (048) 21 6344  Pure woollen and worsted yamn

REGENT KNITWEAR 138 Repent Strect, REDFERN 2016 NSW (02) 698 3770  Knilting yams, may require persenal visit

TAXTORS TRADING CO 15 Brighton Street, RICHMOND 3121 VIC (03) 4282271  Cotton, rayon, woollen yams

WALTERS IMPORT P O Box 122, MOOROQOKA 4105 QLD (07) 2770799  Silk yam wholesaler

BURRAWLAVE Hoddle Street, BURRAWANG 2577 NSW {048) 864 321 Irish linen yam, 16/2,22/1,30/2,4012 and
more

CHAMPION TEXTILES 16-18 O'Connell Strect, NEWTOWN 2042 NSW (02) 519 6677 Yams

RODYN WATSON 'Kilmarmock', BOGGADRI 2382 NSW (067)434 576  Iland picked cotton, some coloured sea island

TREETOI COLOUR HARMONIES 6 Benwee Road, FLOREAT 6014 WA {09) 387 3007  Space dyed lops in wool, silk, mohair

CORRIEDALE CLIP ‘Nearly', MURRUMBATEMAN 2582 NSW (06) 227 5525  Pure comiedale wool yamin 5,8,12 &14 ply

HOVEA WOOLS 15 Buntiine Road, WEMBLLY DOWNS 6019 WA (09) 4452283 Natural and dyed sliver

WOOLSHED YARNS P O Box 245, BROADFORD 3658 VIC (057) 84 3013 Worsted yam - Wholesale only

WEIGELA 16} Jubilee Road, GLENDALL 2285 NSW {049) 54 9873 Silk yarn

BENDIGO WOOLLEN MILLS Lansell Street, BENDIGO 3550 VIC {054)424600 2 & 3 ply wools. Mohair and alpacca yams

AUSTRALIAN COUNTRY YARNS PO Box 519, TAMWORTH 2340 NSW (067)62 1828 Working mill. Singles wool and more.

E & M GREENFIELD PTY LTD I’ O Box 587, DARLINGHURST 2010 NSW {02)212 1944  No. 50 pure cotton sewing thread on spools

VICTORIAN TAPESTRY WORKSHOP 260 Park Strect, SOUTH MELBOURNE 3205 VIC  (03) 699 7885  Mothproofed 3/20 worsted in 370 colours

FABULOUS FIBRES AND CRAFT 100 Brandy Hill Drive, SEAHAM 2324 NSW (049) 886 592 Tops, carding, flecce, equipment and supplies

VIRGINIA FARM WOOL WORKS 122 Annangrove Road, ANNANGROVE 2156 NSW  (02) 654 1069  Flecces

QUICK SI'IN WOOL. RMB 1215, Shelford Road, MEREDITII 3333 VIC  (052)868 224 Carded tops, "How to" videos, felters
cquipment

WILLABAA 950 Homffray Strect South, BALLARAT 3350 VIC  {053) 333 832 8 ply merino wool, singles yarn

AUSTRALIAN COUNTRY SPINNERS Textile Avenie, WANGARATTA 3677 VIC {057)21 0811  Dulk woollen yarn supplicrs

INTERNATIONAL WEAVING SCIOOL

OF NEW ZEALAND 22 Droadway, P O Box 313, PICTON NZ 03-573-6966 Workshop and tuilion programme
KAREN MADIGAN 3 Paradise Close, OLD BAR 2430 NSW (065) 537004  Agcent for FIBERWORKS PCW
MAGNOLIA BOOKS 16 King Sireet, DALMAIN 2041 NSW (02) 810 6639  DBooks on all lextile arls

MILL HILL BOOKS P O Box 80, MALENY 4552 QLD (074) 94 2081  Books on all textile ars
TEXTILE FIBRE FORUM P O Box 38, THE GAP 4061 QLD (07) 300 6491  Ausiralias Textile Arts Magazine
ARTISAN CRATT BOOKS 42 Courtney Street, NTH MELBOURNE 3051 VIC  {03)3296042  Books lor Artisans

MOIRA WALLIS 5 Bunalho Avenue, SOUTH YARRA 3141 VIC (03} 9827 6736 Pcrsonalised woven labels for textiles



Bedouin Saha Weave




